1 1 Of course, themes from Hellenistic epigrams are also used in Catullus' short poems written in elegiac couplets (cf. e. g. 70; 80; 85; 92; 93; 95; 99; 101, etc. ; for literature cf. n. 10, and E. Paratore, in Miscellanea di studi alessandrini in memories di Augitsto Rostagni, Torino 1963, pp. 562-587) . But there Catullus gives them the traditional form. Reitzenstein (n. 6), col. 102, thinks that for Catullus the epigram was just a short poem, and the metrical form made no difference to him when he turned motifs from the Greek elegiacs into lyric and iambic metres. But cf. Syndikus (n. 2), pp. 67-70, on the difference between the Catullan polymetrics and elegiac poems; also D.O. Ross, Style and Tradition in Catullus, Cambridge 1969 , who sees the elegiac metre bound to an already existing Roman tradition, whose rules Catullus had to follow, namely that of the invective. This is the reason why, according to Ross (esp. p. 153) , Catullus when he is imitating, translating, or in any way making use of Greek epigrams does so in his polymetrics and not in the elegiacs.
On the influence of the Hellenistic epigrams on some of Horace's lyric pieces cf. Sappho's fr. 31 L.-P. (C. 51) and the hymn to Diana (C. 34), but also other poems in different kinds of metres -which clearly go beyond what we could call an epigram 12 not only in length but also in character (e.g. 8; 11; 17; 76). Moreover, not only the great variety of subjects in the first third of the Catullan corpus is striking, but also the miscellany of metres (hendecasyllables and several other Aeolic metres, choliambs and several other iambic metres); and there does not seem to be a consistent connection between form and content. There are invective poems that are written in lyric metres, i.e. in hendecasyllabics 13 or Sapphic stanzas (C. 11), instead of iambics; on the other hand, poems 8 (miser Catulle) and 31 (the Sirmio poem), which are choliambic, are not abusive in content 14 . Wilamowitz explains the confusion thus: "Catullus never asked the question `whether has was allowed' when in the creative mood of the moment this or that Greek poetic form came to his »ι5 lips . But there seems to be more behind this confusion, more to the character and composition of the Catullan polymetrics. In this paper I address the question: why does Catullus in these poems mix different genres (epigram, iambic, relic 16) and different metres in such an unconventional way? There is more than one possible explanation, as there probably was more than one source of inspiration or influence for Neoteric poetry 17 , and, in fact, different scholars have pointed out different sources. I will now examine those scholars' considerations (which often are not yet elaborated) and the evidence we have and try to explain the apparent chaos of genre and metre in Catullus' polymetric poems. The possible sources will be reviewed in reversed chronological order to give an idea of the spiritual and intellectual background of Catullus' literary world and to detail the poetic tradition to which he was heir18.
The Garland of Meleager
About a generation before Catullus, the Garland of Meleager was arranged, in which epigrams were grouped together with other small poems in varying metres 19. Although the poems now extant which we know were once in the Garland are almost exclusively in elegiac metre, we can assume that the collection must have contained a considerable number of pieces in various lyric metres as well, for in his prefatory poem (A P. 4,1) Meleager mentions Archilochus and Sappho among the 48 writers, including himself, whose poems were collected in the Garland. Perhaps Catullus was inclined to follow this Greek precedent and thus felt no constraint against mixing poems in iambic metres, hendecasyllables, Sapphic stanzas, and glyconic combinations as well as the Neoteric Poets', Class. Quart. 28, 1978, ρρ. 167-187; E.A. Schmidt, Catull, Heidelberg 1985, pp. 71-76. 18 The present paper does not address the question of the arrangement of Catullus' poems. Its arguments, however, are based on the assumption that Catullus did edit either the whole or part of the collection as a poetic book.
Many critics now think that the arrangement as it is preserved by the Verona manuscript does not correspond to the Catullan libellω (for literature cf. E.A. Schmidt, `Das Problem des Catullbuches', Philologus 123, 1979, pp. 216-231 Begleiterin, Munchen 1989, pp. 134-157 ; Clausen, Hubbard, and Stroh maintain that the libellus mentioned in C. 1 contained some portion of poems 2-60. The theory of Wheeler is outlined in n. 20 below. For the view that the Catullan corpus in its present form was arranged by the poet cf. T.P. Wiseman, Catullan Questions, Leicester 1969, pp. 1-31; K. Quinn, Catullus: An Interpretation, London 1972, pp. 1-53; Schmidt, loc. cit. pp. 215-242; id. (n. 17) great metrical variety and his evident scholarly interest in metre were not shared by the Roman poets who came after him, as Ross points out; Laevius still stands, in his view, closer to Roman drama than to Alexandrian purposes24.
The Hellenistic Epigrams (before Meleager's Collection)
Catullus and the other Neoterics certainly still read the Greek poetry which initiated Laevius to his metrical experimentation. The hendecasyllable which Laevius seems to have introduced in Latin literature occurs frequently in archaic lyric, for instance in popular songs, Anacreon, and Sapphο2S . Later, in the Hellenistic period, the poets began to adapt these metres, no longer for use in songs but for book lyric26 . Thus they could widen the repertory of their literary metres: indeed these metres had always been used for short pieces, and such the Callimacheans seem to have preferred 27 . Evidently they did not write strophes but used these kola in stichic and distichic fashion28. But it is only the form and the metre of these short Hellenistic pieces that suggest a relationship with Catullus' collection of polymetrics. There is also a similarity in character. The Hellenistic epigram was a book epigram and had liberated itself from its traditional bondage to epigraphical convention, according to which its purpose was to announce facts like death, victory, the dedication of an object, etc. 31 . From the fourth century B. C. on (the time of Plato, Asclepiades, Poseidippus, etc.) it became "the vehicle of subjective feelings and of portrayals of the most varied experiences"; existing poetical genres were adapted to the epigram, and what before would have been the subject for a poem in lyric metre or an elegy, became a sympotic, erotic, satirical, scoptic, or abusive epigram or the like, where the Alexandrian requirements of brevity, point, and stylistic refinement could be fulfilled32 . With Callimachus especially the erotic epigrams become `subjective' poetry, although there is little trace of genuine emotion; what strikes the reader is rather "a note of intellectual and (still more) emotional self-criticism, ... free and colloquial expression being combined with artistic and above all metrical refinement" 33 . The lightness and the colloquial tone are characteristics of the epigram from the time of Asclepiades 34 . These are all features which are also attributed to Catullus' poems. Since there is evidence that Catullus drew on the epigram for its formal characteristics and for its motifs, it is also probable that he was influenced by the free and personal character of this poetry.
The epigrams of the third century poets were collected and published in book form, either by the poets themselves 35 or in anthologies which were compiled by others 36, so that Catullus might have seen these collections as well as the Garland and been inspired by the arrangement of the poems as well as by their individual content.
However, Catullus in his polymetrical poems and probably the other Neoteric poets as well, as far as we can judge their work, would have had to go beyond the existing traditions and the scope of these short pieces of poetry from the Hellenistic period in order to write a love poem in choliambs, to use hendecasyllables for invective, and to expand `epigrams' to longer poems.
Callimachus' Iambi
As Reitzenstein points out, the epigram is, for us, a typical form of Alexandrian poetry only because these poems are extant and well preserved37. But the groups of poems which the Alexandrians pub- that were called Iambi but contained both iambic and lyric metresSO. Therefore, just as literary and erotic enmities, amatory adventures, poverty, and the poet's own feelings in general were themes of Callimachus' Iambi, so too in Catullus' short poems erotic interests and interpersonal relations are juxtaposed with larger social and literary issues51.
But more important than the thematic influence is the influence of the ποικιλία in metre and genre of the seventeen Callimachean poemsS2 . Callimachus defends this practice against his critics in Iambus 13 (fr. 203), where he admits or claims that he mixes Mimnermus and Hipponax, and Ionic and Doric, and different metres, so that everything is σύμμεικτoν (18; cf. 17: έμπέπλεκται). This is exactly how we would describe the character of the Iambi. Clayman (who considers only the thirteen Iambi of Pfeiffer's edition to belong to Callimachus' iambic' collection) gives a good description of this phenomenon: "In Callimachus' iambi the chaos of genre reflects the state of literature after the end of the classical period when no progress seemed possible without dissection, analysis, and ultimately, reconstruction of the old forms" S3 . And if we regard the four μέλη as a part of the iambic collection -as the Romans probably did -the `chaos' seems to be even greater. This might have inspired Catullus to publish a collection with such a variety of forms and themes and metres as embraced in Callimachus' seventeen poems. This might also explain why Catullus used phalaecean hendecasyllables in abusive contexts, for Callimachus' poem in this metre (fr. 226) was counted among the lambiS4. Thus Catullus does not reserve the term iambi for poems in iambic metres, but seems to use it in a generic sense to indicate invective in any metre (36, 5; 40, 2; 54, 6; fr. 3 Mynors = fr. 2 Bardon). On the other hand, poems 8 and 31, though written in choliambs, are not abusive -because Callimachus' seventeen poems contain both poems in choliambs and poems that are not abusive (though none that is both choliambic and non-abusive)55. And since Callimachus also used features of the traditional epigram in the Iambi, Catullus saw the scope of that genre of short poems enlarged both in form and character56.
The `Crossing of Genres'
Even if one considers Callimachus' thirteen Iambi and four μέλη to be two different groups, there remains in the Iambi this distinctive feature: different traditional genres, for example the sepulchral or dedicatory epigram, the epinician ode, and the genethliakon, are adapted to metres traditionally foreign to them. This is a peculiarity of Alexandrian poetry arising from the two causes outlined above: that under the Alexandrians the earlier Greek lyric had metamorphosed into book poetry, and that they, having a through knowledge of existing traditions, aimed at variation and novelty in all respects. They wrote hymns to gods in elegiac couplets or iambic trimeters 57, epithalamia in elegiac couplets58, epinician odes in iambic trimeters or elegiac couplets59; they created new combinations of lyric kola never to be sung, like the catalectic choriambic pentameter used in one of Callimachus' μέλη showing hymnal features (fr. 229 Pf.) or the hymn in choriambic hexa-meters by the Corcyrean poet Philicus (S .H. 676-680)60. Wilhelm Kroll has called this phenomenon Kreuzung der Gattungen61 : the poet does not feel restricted to write a certain type of a poem in the traditional form but adapts it to a metre which has traditionally been bound to another genre62 . This freedom opens up various new possibilities for the poet; and that was just what the Callimachean Alexandrian was looking for63.
Such must have been the literary situation for Roman poets after they had become familiar with Alexandrian poetry. Catullus and any other Neoteric poet who saw himself as Callimachean could feel free to write epigrams in lyric and iambic metres because there existed such models in Hellenistic poetry and because the metres had been adapted to the Latin language since Laevius' time. In the genre of the epigram the poets could express personal views and feelings of any kind because the book epigram was no longer bound to inscriptional topics. They could also extend epigrammatic poems to considerable length, not only because the Alexandrians had written long epigrams too (cf. e. g. Callim. Epigrs . 1 and 8), but also because Callimachus in his Iambi (typically longer poems) had included some pieces which drew on the traditional type of epigram. Catullus and the other Neoteric poets did not
